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A review of Much Ado About Nothing Response
The film is among the most loved Shakespeare’s comedy. The plot revolves around lovers; hero and Claudio. Moreover, it represents a battle of wits between Benedick and Beatrice. Social issues are prominent in the play; trust, deception, sexual jealous illusion and reality. The paper entails a review of the entire film Under different perspective, below are illustrations
The play present variant themes. A significant theme throughout Much Ado About Nothing is deception. Sometimes the deception is malicious, while other times, the results are positive. One of the most significant deceptions is the fooling of Claudio and Don Pedro that Hero was unfaithful. additionally, another deception results in the remediation of this previous deceit; the ploy of the death of Hero makes her reconcile with Claudio. Deception likewise shows itself in the characters, Beatrice and Benedick, in a light manner. They tend to assume that they are really into each other, but fate proves all wrong, and they end up loving each other. The characters in Much Ado playing a willing role in their deception. Claudio keeps on questioning on Don John’s actions, but Benedick and Beatrice tend to their choices after hearing them from their friends' stories and Claudio, on the other hand, has the desire to go forward and marry Leonato who is a total stranger in order to appease him. Dishonesty is such an important section of the play as it contributes so much and very significant to the characteristics in this play. 
Love and marriage are well elaborated in the movie. Blissful romance and happy life, however, are seen as threats to the integrity of one. Benedick believes marriage turns great men into pathetic idiots and equates marriage with being tamed and cuckolded. The play implies that fear of shame in love is more likely to lead to humiliation for the characters than love itself would. Claudio is afraid that he will dishonour him by marrying Hero, so he shames her publicly. Yet his outburst seems absurd when the truth actually comes out. For Benedick and Beatrice, this is also true; their intense aversion to love and marriage makes them look stupid when they eventually give in. Much Ado also means that it is inevitable to give in to one's deep feelings for a significant other. Although Benedick and Beatrice realize they are going back on their ideals and their relationship is the product of their friends' set-up, they end up happily in love. This bliss, in the end, proves to be more important than retaining one's dignity.
Throughout the film, Shakespeare plays with voice. The language is heavily laden with metaphor, and each of the characters has a "play with, elaborate, or abuse language" (xxi) way of their own. The play examines how our understanding of truth can be influenced by contact. None of the supposed realities in the play actually play out (Hero's adultery, her death, and the potential war between Claudio and Benedick. In order to exploit circumstances, the characters often use words. Due to overheard conversations, Benedick and Beatrice fall in love, and the poems they have written for each other keep them from breaking up until the set-up has been unveiled. The false language has almost overcome reality by the end of the play. In the lies, the characters fall into the positions assigned to them: Hero is treated by her own dad like a slut, and Benedick and Beatrice become lovers.
The author too presents his ideas through the honor to a particular gender. In Shakespeare’s time, a woman’s honour was based upon her virginity and chastity. A woman prior to marriage who has sexual relations jeopardized her social standing, and also negatively affected her whole family. When Claudio shames Hero at their wedding ceremony, accusing her of infidelity, her father is quick to try to eliminate her, exclaiming “Let her die!” (4.1.163). Her speaks of her dishonour as a betrayal that there is no coming back from: “O she, is falls into a pit of ink, that the wide sea/Hath drops too few to wash her clean again”. If Claudio followed through with this marriage, he would lose his honour; in order to keep it, he had to publicly shame Hero, as it would be far more embarrassing for him to lose his honour to a woman. For men, honour depended upon alliances and military success. Fighting in a battle could signify how a family is very significant, and any man can do about anything to keep the honour and respect that comes with it. This is seen in the scenario when Beatrice desires Benedick to retaliate Hero’s honour by conflicting with Claudio. As a woman, Hero does not have the opportunity to regain her honour, but Benedick is able to through physical combat. 
Like in many of Shakespeare’s plays, gender is a significant theme that is explored in Much Ado About Nothing. Beatrice and Benedick are subject to the limitations and expectations of their gender. Men rule Messina society, and women have to obey their commands. Women are expected to be silent and passive observers of society. Hero embodies this ideal; she is polite, respectful, obedient, and willingly submits to her father and her fiancé. The men view woman in only one of two ways: as chaste, innocent, and ready for marriage, or dirty, corrupt, and only good for sexual relations. Beatrice is the exception in this society, and she stands in opposition to the “traditional woman” of the Elizabethan era. She is powerful, witty, cynical, and feisty. She yearns to be equal with men, which is reflected in her behaviour, and she challenged the gender inequality of the Elizabethan time. 


